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    Have you ever finished your score and thought that it did not match what you just saw?  Perhaps it seemed too high or too low and the figures and deductions on your paper just did not match what the score “felt” it should be.  Perhaps you did not use some of the general, overall routine deductions to show the small difference in routines done very well, good, average, and below average.  If deductions are not taken when deserved then the scores will tend to be “bunched” and not have enough differentiation.  Each major element is judged for its text, execution, rhythm and amplitude.
  Use the following whole routine deductions at the end when warranted:

Up to .4  the use of incorrect position of arms, head, or feet- reflects the exactness.  Put a mark (T) of some type each time you see something out of place as per the exact text, then at the end decide if it was small, medium or large in number of errors.

Up to .2  Movement lacking dynamics- are the poses to full extension, strong performance, extra amplitude.(D)
Up to .2  Incorrect  foot form (flexed, sickled, stepping flat, lack turn out) during connections (F)
Up to .3  Incorrect body alignment, position or posture during connections for continuous problems of legs out of line, shoulder or head posture, back over arched-lack hollow, ribs out.(Mark as go along with a P)
Up to .1  Lack of coordination on supple body movements –flowing arms and hands where indicated. (S) 
Artistry of presentation  (Q)    Up to .15 Quality of gymnast’s movement to reflect her personal style-not over do it, must follow text, but have good general movement.
                                                    Up to .15  Quality of expression-projection, emotion, pleasant facial expression, focus-keep head and eyes
Up to .5  Failure to perform steps, lock positions, and pivot turns in high releve  position

Up to .4  Lack of overall rhythm-in general performance with appealing timing, smooth and continuous, not jerky, flowing.  There is a separate up to .1 for each time rhythm is not done specifically as in text.

         These are sometimes forgotten for the connections

Up to .1  lack of coordination on connections- do they flow as per text?

Up to .1  Insufficient amplitude on connections

Up to .1  Failure to contract or extend when indicated- flowing sequential body movement

                                                  Optionals
Up to .3  Relaxed or incorrect foot/body/posture-relating to lack of turn out, toe point, flat steps, body alignment, and head, shoulder or body posture.
Up to .2  Insufficient flexibility in overall body causing overly tight movement and lack of suppleness.

Up to .2 Dynamics-general “bigness” of routine with power, amplitude in an impelling way.

Up to .2 BARS Insufficient swingful execution throughout-jerky, lacks extension.
Beam and Floor

Up to .2 Insufficient variation in rhythm and tempo shows a lack of interesting changes of rhythm or perhaps an overbearance of the same type of movement.
Up to .1 Original choreography-choices and variations, uniqueness, lack repetition
Up to .1 Quality of movement reflects personal style (you may not like it, but is it good quality)

Up to .1 Quality of Expression-focus changes, head and eyes up, pleasant to watch, emotion, projection.

